THE AESTHETIC APPRECIATION OF WORKS OF ART 


A great many persons who are interested in and ca- 
pable of appreciating aesthetically works of art fre- 
quently regard works-in-progress that were not com- 
pleted by their creators (e.g., the so-called Sym- 
phony No. 8 in B Minor D. 759 of Franz Schubert) or 
works-in-Pprogress that were not completed by their 
creators but which have been completed if you please 
by other persons (e.g., the so-called Symphony No. 10 
of Gustav Mahler) as if those phenomena were autono- 
mous-aesthetic wholes. Similarly a great many persons 
who are interested in and capable of appreciating aes- 
thetically works of art frequently regard the extant 
fragments of what at one time were completed works 

of art (autonomous-aesthetic wholes) as if those frag- 
ments were the completed autonomus-aesthetic phenomena the 
fragments of which have come down to us. Is it pos- 
sible for a person who is interested in and capable 

of appreciating aesthetically a phenomenon that is 

at the same time autonomus and aesthetic to appreci- 
ate aesthetically artworks-in-progress that were 
not completed by their creators or works in progress 
that were not completed by their creators but which 
have been completed by other persons or fragments of 
what at one time were completed works of art? The 
answer is yes it is just as it is possible for persons 
who are interested in and capable of appreciating aes- 
thetically wholes that are at the same time autono- 
mous and aesthetic to appreciate aesthetically a wide 
variety of phenomena that are not works of art (Ces se. ; 
automobiles or sunsets or nonworks of art that is 
phenomena that are described by their creators and/or 
promoters as being works of art which in fact are not) 
but the spectator who appreciates aesthetically a work- 
in-progress that was not completed by its creator or 

a work-in-progress that was not completed by its cre- 
ator but which has been completed by another person 

or a fragment of what at one time was a completed work 
of art does not--it must be understood--appreciate 
aesthetically a work of art---which does not it goes 
without saying mean that such phenomena should not 

in the case of works that are intended to be performed 
for spectators in general for example be performed nor 
does it mean that persons who are interested in and 
capable of appreciating aesthetically works of art 
should not address themselves to such phenomena nor 
does it mean that such phenomena are not interesting 
to perceive nor does it mean that such phenomena can 
not play important roles in the history of art. 





